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CONDITIONS OF SALE

The property listed in this catalogue will be offered and sold subject to the following terms

and conditions:

1. The word "Company", wherever used in these Conditions of Sale, means the American

Art Association-Anderson Galleries, Inc.

2. The Company has exercised reasonable care to catalogue and describe correctly the prop-

erty to be sold, but it does not warrant the correctness of description, genuineness, authenticity

or condition of said property.

3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be for a

single article even though more than one article is included under a numbered item in the

catalogue. If, however, the articles under any one numbered item are designated as a "Lot"

then bids are to be for the lot irrespective of the number of articles described in such item.

4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of any

dispute between bidders, the auctioneer may, in his discretion, determine who is the success-

ful bidder, and his decision shall be final; or the auctioneer may reoffer and resell the article

in dispute.

3. Any bid which is not commensurate with the value of the article offered, or which is

merely a nominal or fractional advance over the previous bid, may be rejected by the auctioneer,

in his discretion, if in his judgment such bid would be likely to affect the sale injuriously.

6. The name and address of the buyer of each article, or lot, shall be given to the Company

immediately following the sale thereof, and payment of the whole purchase price, or such

part thereof as the Company may require, shall be immediately made by the purchaser thereof.

If the foregoing condition, or any other applicable condition herein, is not complied with, the

sale may, at the option of the Company, be cancelled, and the article, or lot, reoffered for sale.

7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without re-

serve, consignors reserve the right to bid.

8. Except as herein otherwise provided, title will pass to the highest bidder upon the fall of

the auctioneer's hammer, and thereafter the property is at the purchaser's sole risk and

responsibility.

9. Articles sold and not paid for in full and not taken by noon of the day following the sale

may be turned over by the Company to a carrier to be delivered to a storehouse for the ac-

count and risk of the purchaser, and at his cost. If the purchase price has not been so paid

in full, the Company may either cancel the sale, and any partial payment already made shall

thereupon be forfeited as liquidated damages, or it may resell the same, without notice to the

buver and for his account and risk, and hold him responsible for any deficiencv.
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10. If for any cause whatsoever any article sold cannot be delivered, or cannot be delivered in

as good condition as the same may have been at the time of sale, the sale will be cancelled,

and any amount that may have been paid on account of the sale will be returned to the

purchaser.

11. In addition to the purchase price, the buyer will be required to pay the New York City

sales tax, unless the buyer is exempt from the payment thereof.

12. The Company, subject to these Conditions of Sale and to such terms and conditions as

it may prescribe, but without charge for its services, will undertake to make bids for respon-

sible parties approved by it. Requests for such bidding must be given with such clearness

as to leave no room for misunderstanding as to the amount to be bid and must state the

catalogue number of the item and the name or title of the article to be bid on. If bids are

to be made on several articles listed as one item in the catalogue, the request should state

the amount to be bid on each article, unless the item contains the notation "Lot", in which

case the request should state the amount to be bid "For the Lot". The Company reserves

the right to decline to undertake to make such bids.

13. The Company will facilitate the employment of carriers and packers by purchasers but

will not be responsible for the acts of such carriers or packers in any respect whatsoever.

14. These Conditions of Sale cannot be altered except in writing by the Company or by

public announcement by the auctioneer at the time of sale.
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THE COLMAN SILVER MONTEITH

THE silver bowl or monteith described in this brochure may be con-

sidered unique for the reason that it surpasses in magnificence any other

recorded piece of early American silver in existence. It was made by

John Coney of Boston, Mass., who belongs to the first generation of Ameri-

can-born silversmiths and whose life and work constitute an important chapter

in the history and development of the arts and crafts in New England. This

bowl bears the arms of the Colmans of Boston, who came to Boston from

Suffolk, England, in the year 1670, or 167 1, and who are known as one of

the first families of Massachusetts. The first American generation of the

Coneys and the Colmans were friends and engaged in the same civic under-

takings, and existing records indicate that John Coney made this bowl for

John Colman (1670-175 1), prominent Boston merchant, one of the founders

of the church in Brattle Street, and brother of the eminent minister the

Reverend Benjamin Colman (1673-1747). The lives of John Colman and

Benjamin Colman are recorded at considerable length in the Dictionary of

American Biography. For further history of the ownership of this bowl, we

quote from
J. K. Wiggin, Heraldic Journal, 1865, Vol. I, p. 558.

"A valuable piece of additional evidence concerning the Colman

arms has been obtained since the publication of the February number.

Mrs. Samuel Appleton, of Boston, has an old silver bowl or cooler,

on the inside of which the arms are thus engraved. [A drawing of

the arms follows.] It formerly belonged to George Storer of this city

[Boston] who died in 1838, and has on the botton the initials T. b.

Its pedigree is as follows: John Colman, brother of Rev. Benjamin

Colman, had a daughter, Judith, who married in 1724, Dr. Thomas
Bulfinch. Their son, Thomas, married Susan Apthorp, who had

with other children, Anna, who married in 1795, George Storer."

W. S. A. [W. S. Appleton, one of the Committee of Publication]

A further recording of this bowl's existence is given in Charles K. Bolton,

American Armory, 1927. Thus we have evidence of its descent from the



Colman family to the Bulfinch family (which included the renowned architect

Charles Bulfinch), then to George Storer (1764-1838), and finally to Mrs

Samuel Appleton, who died in 1870 and in whose family the bowl has re-

mained until recently purchased by Mr George C. Gebelein.

In form, the bowl is closely related to the silver monteith popular in Eng-

land from about 1690-17 10, with the exception that the rim is part of the body

and not detachable as were those of the English bowls. Evidence of John

Coney's preference for English forms is abundantly provided in existing

examples of his work, principally in his snuff boxes and caudle cups; which

we find patterned directly after the English models. The bowl bears the silver-

smith's fleur de lis mark, which Mr Hermann F. Clark in his excellent mono-

graph on John Coney ascribes to what we may term Coney's middle period,

terminating roughly about 1705. This, together with the fact that an almost

identical monteith made in London in the year 1705 is illustrated in Sir Charles

J. Jackson, History of English Plate, 191 1, gives us the approximate date of

manufacture of the Colman bowl.

That a silver bowl of this character is the work of an American silversmith

should not surprise us. Its advent does, however, require of us a re-orientation

of our attitude towards early American silver. It was thus with the appearance

of the great "Randolph" Chippendale chairs in the Howard Reifsnyder collec-

tion, and is inevitable with every fresh discovery of this nature.

Charles Packer
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SUPERB SILVER MONTEITH

By John Coney: Boston, Mass., 1655-1722

HEMISPHERICAL body encircled by a deep band of hollow flutes,

or gadroons, above which rises the rim, fashioned as a series of car-

touches alternating with loops, or depressions, in which a wine glass

could be hung, the bowl of the glass suspended inside. The serrated rim, and

the portion below it to a depth of about three inches, is cast and chased in low

relief with female masks, urns, small rosettes, strapwork, C-scrolls, and stalac-

tites in a finely matted ground. At either side of the body is a lion's mask in

a cartouche, in high relief, from whose mouth depends a swivel loop handle,

cast at its widest section in the form of a baluster; the cartouche which frames

the lion's mask extends downwards to the lower edge of the band of encircling

flutes and is chased with juxtaposed acanthus leaves in a similarly matted

ground. At the lower edge of the band of encircling flutes is a narrow band

of simple punched ornament and, around the molded spreading foot, a band

of molded gadroons. The interior of the bowl shows traces of having been

gilded.

The maker's mark is stamped twice underneath, on the rim of the foot and

on the bottom of the bowl itself: I C, crude capitals, a fleur de lis below in a

heart-shaped shield. Underneath are also the initials T B. Inside the bowl,

at the centre, is engraved the Colman arms [reproduced on the cover of this

brochure} : azure on a pale or shield, rayonne or a lion rampant gules, in leaf-

scroll mantling. Height, 8 l/z inches; diameter, 11 inches

Collection of Judith Colman and her husband, Dr Thomas Bulfinch, Boston.

Mass., (1753-1765)

Collection of Dr Thomas Bulfinch, 2nd, and his wife, Susan Apthorp, Boston,

Mass., (1765-1814)

Collection of George Storer and his wife, Anna Bulfinch, Boston, Mass..

(1814-1838)

Collection of Samuel and Mrs Appleton, Boston, Mass., (1838-1870)

Recorded in
J. K. Wiggin, Heraldic Journal, Boston, 1865, Vol. I, p. 58

Recorded in Charles K. Bolton, American Armory, Boston, 1927



Foot of Bowl Showing Coney Marks and the Initials T B



THE COLMAN FAMILY

Matthew and Grace Colman

(Of Satterly, Suffolk, England)

William Colman (m. 1692) Elizabeth

(1643-1712)

(Emigrated to New England

1670 or 1671)

1 1

John Colman (m. 1694) Judith Hobby Rev. Benjamin Colman

(1670-1751)
i

(1674-1741) (1673-1747)

Judith Colman (m. 1724) Dr Thomas Bulhnch

(1707-1765)
J

(1694-1757)

r Thomas Bulfinch 2nd (m. 1759) Susan Apthorp

(1725-1802) 1 (1734-1814)

Anna Bulfinch (m. 1795) George Storer

(sister of Charles ( 1 7 1
4- 1838

)

Bulfinch, the architect)

After this, the bowl is noted as in the possession of Mr and Mrs Samuel

Appleton (1838- 1870), presumably acquired by purchase or gift.

The above genealogical chart of the Colman family was compiled by us

from data in the possession of the owner and is subject to possible slight

correction.
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